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Crotchets and crotchet rests

Count every beat in the bar wether or not you hit the drum.
I'he count (pulse) should be even, seamless and flowing
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This piece should sound the same as the piece above,
one minim equals one crotchet followed by a crotchet rest.
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New rhythm ®™—& {oted quaver semiquaver ( e = )
Putting a dot after a note lengthens its value by 1/2
Ex. 9
— —_— .-1' | ! _E. [ = | -
Eﬂ:- P ——  E——_ T o C—— ——— S I B— S—
et X et
New rhythm J'.jj:'pem.i.:;u:we:r, quaver, semiquaver (s & A )
Ex. 10
e = e . B — — .
o — i — ——— — — — S—
L o —
I 2 T & + a L& a a | e,
e B ——— ——— M =

E
ﬁ




——
7
lew rhvthm — 77— R
New mythm ? — S€miquaver rest, 5 semiquavers ( o~ l-‘JL & a’

EESseesme s = ===

. —[E—

AT

|

E— -
- - = -—

- 1 gt et




i AT e
miqQdie

Tune Number
A
(/ 5 1 e -
=52 — St— , = S - e e e
. - - - - - - - - - - - - -
wd-dle  C i aick-Ale €, fo w5  hay - o M can R
/

notes are needed to start this book:

G A B LB
) i : o
1 1z :\l =-- : - [ - —‘-‘_:_ —
=y — —— CETET AELES




(+1]

A 1 ¥~ - 5 £ 3 B o~
A easy way 0 remember the names of the notes on the s
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Now practise the following until they are smooth and seamless.
Nearly every piece introduces a new note.

When there are two lines to a system your teacher can play the
bottom part, then swap over so that you play the lower part.

At the end of these there are scales and arpeggios to be
practised.
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Old Woman, Old Woman

When the Saints go Marching in




Shepherds’ hey

morris dance tune
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L.ord of the Dance
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The Lord of the Dance lends itself to leading with the right
hand.

Try playing this piece hand to hand and then again with the
suggested sticking.




New note, C=

~— The Magic Roundabout Theme
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Alain Legrand/ Jacques Charriere
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The Lord of the the Dance probably flowed better leading with the
right hand.

Try playing The Magic Roundabout Theme leading with your left
hand.




New note, F2
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(o, Tell it on the Mountain
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B . _ D.C. al Fine

Go Tell it on the Mountain has a D.C. (Da Capo) at the end it.

This means you play all the notes, then go back to the beginning
(D.C.) and finish the piece at the Fine.




Little Donkey

Eric Boswell
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Little Donkey has a D.C. and a Coda.
Play all the notes and then go back to the beginning (D.C.).
Wwhen you get to the coda wheel, jump straight to the coda, then
finish.
The Holly and the Ivy
traditional
s — = - . e
5 hato—w—o— =g o — 2 ——
[ ¥ ; I ! 1 T |
s ——-I i ’___‘I g ;
T ey t -
& ——e e e e o %
— T ; : 1




aham Weste
—
:_——-4’-__
e e
I 1
———
= o -
-
m—r 7
e — —— il
I
T —
——— T . R
——
— -
 ——— — ] g ——
| — 4
| |
1
- <
<
|
|
|
il
=
|
> 1]
;
]
1 0
_’_—_i— =
=
|
s
|
- 2
=
— 0
= s
:
|
:
f
T .
7




.....

.....

Morning has Broken
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%o=— O Christmas Tree
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Heads, Shoulders, Knees and Toes
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Gobbolino the Witch’s Cat
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When I’m Sixty-Four

john lennon/ paul mccartney
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New note, high F3

Greensleeves

raditional

]
"1 L: R. -k\ K (:‘ ', 5 | -
-—-b—.—.'*"r._' _'I_-'—'—‘—'—'ﬂ." : : - - — ]
EES s=—=r==c=o srs St =
( ] 5‘—. — :-".-5:-_-..:_,__'__ o p—
{ 5 a - — — : - t—‘—r—'—_‘j_g.‘__:j - S T E—

e e Ny o R L — 5
%_@3_]_‘__;-; = - .-..F__.—-T— __,_!_____'____";-__-__:':_-‘-‘—*f;&—u;;i s :;. 3 B
v g 4
) 7 1 —
Newnnote, D% (or E>)
‘&=—5-+ The Entertainer
scott joplin
) s 58 R R
Ecs B =5 ma—piera s —w—a
S e = ; ==
ey ey H — ‘ !
r_\ijﬁ-_‘ ; L » : - g

i}

ef
-&




The Little Drummer Boy
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morris dance tune
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gavin sutherland
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Key Cycle/ Tuned warm up

C., F, Bpv, Eb¢, AP, Dp GP, B, E, A,
| S—— s
ra = B0, 96

1. MAJOR SCALE ) J, mj s
MINOR SCALE (H) n» Jjaa"
3. MINOR SCALE (M) # :l Jﬁ
4. CHROMATIC SCALE ", $

3% ]

[ ]
5. MAJOR ARPEGGIO J—ju $  BROKEN CHORD J_j’ Jﬁ $
6. MINOR ARPEGGIO '[ J; Jj:j S BROKEN CHORD J ja JIU ’s
7. MAJOR 6th J J: iiod 'S BROKEN CHORD D. ﬁjﬁ 5
J 3, T30 .- T8
8. DIMINISHED 7th BROKEN CHORD ’ s
9. DOMINANT 7th D: ppp g BROKEN CHORD J-—.l; ;ﬁ ’s

Practise this tuned warm up before you play. Play this warm up in groups of three ie.
perhaps one day you practise C, F and Bb.

Always practise with a metronone.

This is a short hand way of writing the warm up, the notes in full are over the next few
pages.




Adagio
Allargando

Allegretto

MUSICAL TERMS AND SIGNS
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Mezzo plano
mp
Misterioso

Molto

| Ossia

nanve ve

Allegro Lively, reasonably fast Ped Depress the sustaining pedal of
Andante (fir. walking) At a moderate pace the planotorte
Andantino (flit. a little andante) This word | Perdendosi Dving away

has two opposite meanings; | Pesante Heawvily

either a little slower or a little | Piacevole Pleasing

faster than Andante Pianissimo Very soft
Arco . (for string players) With the | pp

bow; a contradiction of pizl Piano oft

caro 2 S0
Brillante Sparkling, brilliant Pizzicato Plucked (in string music)
Brio Vigour Pizz " o
Cantabile In a singing style Piu More
Capo flit. head) The beginning Poco A !5]“" p ol
Col, Colla With the ; Poco a poco Little by little (gradually)
Con With Presto :
Con moto With movement f Very quick .
Con sordini With the mutes (see sordini) | Pretissimo As fast as possible
Corda A string (see una corda, tre corde) | Rallentando Becoming gradually slower
Crescendo Becoming gradually louder | Rall "
Cres. i & i Risoluto Boldly
Da From, of Ritardando Becoming gradually slower
Da Capo From the beginning Ritard i o .
D.C. $ i G Ritenuto (rit.) Hold back (i.e. slower at once)
Dal Segno From the sign % Ritmico Rhythmically
Decrescendo Becoming gradually softer Scherzo . A joke
Diminuendo i3 . scherzando . Playfully
Dim. i i Segno . A sign ¥ (see dal segno)
Dolce . Sweetly Sempre . Always
Espressivo With expression, with feeling §cnza Without
Espress i i v i Sforzando . With a sudden accent
Fine . The end [D.C. al Fine; back to | sf or sfz G w ‘i iy

the beginninz and finish at the | Simile .. In a similar manner

word Fine] . Sordini . Mutes. Con sordini; with mutes
Forte Loud a direction for string or brass
8 " players. Senza sordini: with-

: ‘ery lou out mutes
frtissimo B Staccato . Short, detached
T R g e Stacc. D N
F:}{r}zra;_céo “:Illh a:tmng diwm Stringendo . Gradually faster
diocoSD .. Gay, merry ?_ub]to ; Suddenl}:‘ ] .
Grave .. Very slow Tempo .. The speed of the music i
Grazioso ... Gracefully Tempo di Gavotta... In the time (and style) of a
largo ... Slow and stately, broad - " R’Ga»ou; . _
Larghetto ... Less slow than Largo ¢empo Frimo esume the original speed
Legato . Smoothly Tempo | 5 6 i
Leggiero ... Lightly Tenuto Held
Lento .. Slowly Ten. s
Maestoso . Majestically Tranquillo ... Quietly , )
M.D. (It.) Mano : Tre corde . (lit. Three strings) Release the left
destra . Right hand ) (soft) pedal of the panoforte
M.S. (It,) Mano Troppo .. Too much ;
Snistra .. Left hand Una corda . flit. One string) Depress the left

Marcato .. Marked, accented _ I[soﬁ] pedal of the pianoforte
Meno . Less Vivace Lively, quick

MUSICAL SIGNS

(Acclaccatura or
crushing note)

An extra note played as quickly as

possible on the beat, not before
it

WOODWIND j
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PERCUSSION

= Accent ; > Phrase mark

—~ Slur (smooth) Jvn Tie or bind

J = B8 88 crochets to the minute J Give prominence SECTIONS OF THE
: : ORCHESTRA

- Getting louder, then softer i~ Pause

Staccato dots J:% il The passage is to be repeated




Glossary of Instruments

English Italian German French

Bass Drum Gran Cassa Grosse-Trommel Grosse Caisse
Bells Campaneslli Glockenspiel Jeu de Timbres
Brush Varghe Besin or Rute Brosse

Castanets Castagnetta Kastagnetten Castagnettes
Chimes Campani Glocken Cloches

Cymbals Piatti Becken Cymbales

Fiald Drum Tamburo Militare Militare-Trommel Tambour-Militaire
Gong or Tam-Tam Tam Tam Tam-Tam Tam-Tam

Ratchet Raganella Handratsche Crécelle

Slap Stick or Whip Frusta Peitsche Fouet

Sleigh Bells Sonagli Schellen Grelots

Snare Drum Piccolo Cassa Klain-Trommel Caisse Claira
Sticks Bacchetta Schlagel Baguettes
Tambourine Tamburo Basco Becken Tambourine Tambour de Basque
Tenor Drum Tamburello Tamburin Tambourin (Provencal)
Timpani Timpani Paukan Timbale

Triangle Triangolo Triangel Triangle

Xylophone Silfono Holz und Strohinstrument Xylophone

Woodblocks Legno Holz Bois




